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The main aim of this dissertation is to examine in depth issues that lie at the heart of
contemporary discussion in analytic philosophy regarding the nature of fiction.

The PhD candidate will discuss some philosophical puzzles about our engagement with fiction.
How it is possible to have genuine emotions toward fiction (the puzzle of fictional emotions)?
How readers’ and film viewers’ responses to fiction can differ from those they would have if
they encountered the same situation in real life (the puzzle of disparate response)? Why readers
and film viewers are sometimes unwilling or unable to respond as the author suggests (the
puzzle of imaginative resistance)? Given that Pride and Prejudice is a novel, how can I learn
things about 19th century etiquette in England by reading this novel (the puzzle of learning
from fiction)?

This dissertation will aim to address some of these puzzles and, by doing so, clarify the nature
of fiction.
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